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The National Cinema Argument

• Jarvie (2005: 70) “Most history of film uses the nation-state as 
its primary organising category.”

• European reaction to Hollywood

• Methodological Nationalism (Beck, 2007)

• Location of the non-West 

• Critique of ‘world cinema’

• Film Festival national cinemas



National Cinema Indonesia

• Emergence of cinema after independence

• Cinema as a reflection of national culture

• Industry to measure national success

• ‘tuan di rumah sendiri’ (master in his own 
house)

• ‘National cinemas are marked by what could 
be called a use value—either in an immediate 
political struggle, for instance, or in an ongoing 
and changing search for cultural identity’ 
(Barrowclough, 1981: 5).

Source: https://tirto.id/rodrigo-de-villa-dan-sejarah-kerja-sama-asing-perfilman-indonesia-eeeY

https://tirto.id/rodrigo-de-villa-dan-sejarah-kerja-sama-asing-perfilman-indonesia-eeeY


Veneration of Usmar Ismail

• Misbach Yusa Biran, Salim Said, Rosihan
Anwar, etc.

• “Bapak perfilman”

• Darah dan Doa / The Long March (1950) 
as the exemplary film

• Trifecta: idealist, artist, pribumi

• A victim of history

• National Film Day – 30 March

• ‘very often the concept of national cinema 
is used prescriptively rather than 
descriptively, citing what ought to be the 
national cinema, rather than describing 
the actual cinematic experience of popular 
audiences’ (Higson, 1989: 37)



End of the New Order

• New Order political and cultural 
control

• Monopolization by Sudwikatmono
and his 21 Group

• Private television in the 1990s and 
sex cinema

• Twin political and economic crises 
of 1998

Suharto’s foster brother and owner of 21 Cinemas, Sudwikatmono



New Filmmaking

Four directors of Kuldesak (1998)

From L to R: Nan Achnas, Riri Riza, Mira Lesmana, Rizal Mantovani

Image source: http://www.muvila.com/ Director Hanung Bramantyo launches Soekarno (2013) with producer Raam Punjabi

Director Awi Suryadi shakes hands with Manoj Punjabi (MD Pictures)Director Upi Avianto



Film as Pop Culture

Get Married 3 (2011) directed by Monty Tiwa
Bernapas Dalam Kubur (2018) directed by Rocky Soraya 
and Anggy Umbara. A homage to Sundel Bolong (1981)

Dilan 1990 (2018) directed by Pidi Baiq and Fajar Bustomi

Ayat-Ayat Cinta 2 (2017) directed by Guntur Soeharjanto



New Islamic Cinema



Transnationalisation of Indonesian Cinema



The Raid (2011) 

directed by 

Gareth Evans

Mile 22 (2018) 

directed by Peter 

Berg. Shot in Bogota 

but set in “Indocarr”



Iko Uwais and Yayan

Ruhian cameo in Star 

Wars: Episode VII -

The Force Awakens

(JJ Abrams, 2015)



A Copy of My Mind (2015, Joko Anwar)

Pitched at Busan International Film 

Festival. Won CJ Entertainment grant of  

USD10,000.

Sweet 20 (2016, Ody Harahap)

Produced with Starvision

Remake of Miss Granny (2014, Hwang 

Dong-hyuk)

Belok Kanan Barcelona (Guntur 

Soeharjanto, 2018)

Produced with Starvision







Cast of Grisse

(2018), conceived 

by Mike Wiluan

and produced by 

HBO Asia



Conclusions

• New avenues for research and inquiry

• Changing role of the state

• Deepening marketisation and expansion of 
the media sector

• Multiplication of films, themes, genres, etc

• Increased visibility of Indonesia / 
Indonesians

• Regionalization and transnationalisation

• Diversification of domestic industry
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